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Histarians now know more. From
the workshops of TilTuny Glassworks,
founded in 1878, emerged a mesmer-
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mechanical innovations. Art Mowveau,
a gtyle coiphasizing simple curves and
natural forms gained proeminence

in the 18%80s. Tiftany integrated this
movement's principles into his prod-
ucts. This can be seen in Tiffany's
stylistic use of lead within windows,
By experimenting with different thick-
nesses and shapes of lead, Tiftany
became adept st integrating lead into
the form of o window's subject matter
rither than relving on leud strictly for
structural support. Tillany perfected
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contain and direct ght in new ways.
All of this effort paid off when he won
a grandd prize ar The Paris Exhibition

af 1900,

Tiffany alaoe lived during fortuitous
cenitomic times, Those with recent
wealth in New York built extravagant
Eenaiszance, Colondal, BEonanesque
and medicval mansions along “mil-
lionaires mile™ between Fifth Asvonuc
and Fifiieth Street. They wanted
the suffused elegance of Tiffany
works to permeate their homes, and
Tiffany obliged, Ower four thousand

churches of all denominations were
rismg aroond the United States. Mot
singe the Middle Ages had so0 many
houses of worship welled up from the
land simultancously, Urban planners
gought o celebration of human crafts-
manship within public spaces. White
House interior decormtors contracted
with Tiffany to beautify America’s
first residence, Temand side econom
ics henefited Tiffany,
Besidents of Duludh, Minnesota
received their abundance of this highly
continued on pragge 4

Top section of Minwehaka, Louis Camyfort Tiffamy's stained glass window, now in
the enfrance door of the 5t. Lonis Conwnty Heritage & Arts Center (the Depot)

- SRS W eudr

T oSl o s

e, H:""-'.L [ RO




Page 4

sought glass. Today numerous win-
dows stand as a tribute to Duluth
during and after the Gilded Age, due
to the serendipitous influence of a
woman named Anne Weston.

Ms. Weston had trained as an
apprentice at Tiffany Glassworks.
Her work was high quality and
earned her a solid reputation among
her peers. In the late 1880s, newly
married, she moved to Duluth with
her husband who wanted to establish
a medical practice in the Zenith City.
They raised five children and lived
in Duluth for over two decades. Her
connections and training enabled her
to build intimate relationships with
those who participated in the design
and execution of Tiffany windows.

Anne Weston’s work can be seen at
First Presbyterian Church on Second
Street in Duluth in the form of the
window trio Ships at Sea on the east
wall of the sanctuary. Installed in
1920, these windows symbolize the
progressive, ebullient worldview of
wealthy people during the roaring
twenties. Three ships sail with point-
ed concentration on a deep, green
sea carrying the Latin names Spes,
Amor and Pelicitas - Expectation,
Desire and Abundance. Weston dis-
played a definite Tiffany innovation
in her use of lead in the window by
starkly delineating the ships’ sails as
they crest the waves of an unknown
sea. Crisp and spacious, this window
is one of many Tiffany windows at
First Presbyterian Church.

The Tiffany ensemble of five
double-paneled windows at Pilgrim
Congregational Church was designed
by Tiffany employees other than
Anne Weston. Composed of water,
flowers, bushes and mountain vistas,
these soft, intimate windows suffused
with a pink hue serve as diaphanous
icons of receding landscapes that
beckon the viewer into a seduc-
tive, consoling Eden where bounty
and plentitude abide. Technically,
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Bottom section of Tiffany’s Daniel Greysolon Sieur dulLhut window, now in
entrance door of St. Louis County Heritage & Arts Center (the Depot)

these windows also make use of the
Tiffany lead approach. Leaves and
stems, foliage and small flowers are
shaped in lead which creates a gentle,
yet somber undertone to the win-
dows conducive to prayer.

Anne Weston also participated in
a duet of civic projects for commis-
sions in the Duluth area. Located
at the Heritage and Arts Center at
the Depot in Duluth, two 3.5 X 10
feet windows lend a dramatic, stun-
ning presence to the Depot entrance.
Placed in the Depot 1980 after
the new library on Superior Street
opened and the old Carnegie library
on Second Street was sold, these large
windows are probably Anne Weston’s
best work.

The window on the left is called the
Daniel Greysolon Siewr duLhut win-
dow. Commissioned by the Daniel
Greysolon Sieur duLhut Chapter
of the Daughters of the American
Revolution in 1904, the window.
hung in the Carnegie reading room

from 1904 until 1980 and recalls the
discovery of the Twin Ports by the
French explorer DGSD. The leading
in this window, unlike many Tiffany
windows, is repetitiously geometric
and angular, most likely designed as
such to augment the masculine theme
of this window. Validating the turn-
of-the-century embrace of progres-
sivism with historical authority, the
entire window is suffused in a ver-
dant green and at the top the quote
"Quo Sursum Volo Videre," meaning
"I Wish to See What is Beyond,"
offers an inscriptive entablature over
the visual scene. This Latin phrase
had been the Territorial Motto for
Minnesota. The interleaving move-
ment between the tree leaves over
water ways renders almost pal-
pable the sharp, windy wilderness
of Duluth as it would have been
seen and felt from Minnesota Point
toward the southwest when Daniel
Greysolon Sieur duLhut arrived.
This wooded scene is bordered by

two Doric columns on each side

of the window intimating to the
viewer that civilization would soon
tame and organize the uncharted
shores of Lake Superior.

On the right, the Minnehaha
window draws the viewer into
an indigenous cultural scene. An
indigenous woman stands look-
ing toward an unknown location
beyond the window. She is bor-
dered by an autumnal colored bor-
der inlaid with feathers, agates and
a peace pipe. Behind her, a water-
fall pours water into Lake Superior.
Twilight tones suffuse the entire
scene with a deep sense of mystery
and reverence.

Created between 1892-1893 as
a piece commissioned for the St.
Louis County Women’s Auxiliary
to the Minnesota World’s Fair
Commission, the Minnehaha
window traveled extensively before
coming to rest in the Masonic
Temple Building in 1896. After its
showing at the Columbian Exposition
of 1893, movers transported it to
Atlanta for the Cotton State and
International Exhibition where it
won an award. Upon return to
Duluth, curators realized that it
would need refitting in order to hang
at the Masonic Temple Building, so
it was sent to Tiffany Glassworks in
New York where designers inserted
the encased phrase commemorat-
ing the Columbian Exhibition at
the bottom. Making its way back
to Duluth, the window hung in the
Masonic Temple Building until 1902,
when the Carnegie Library opened
on Second Street, where the window
hung until 1980, when it moved to its
current location.

Both windows arrived at the Fine
Arts wing of the Depot in 1980 when
they could no longer hang in the old
Carnegie Library, due to its sale after
the Superior Street library opened.

continued on page 5
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A coordinated effort of many brought
the windows to the Depot, where they
hung in the Tiffany Window Gallery
until 1999.

In 1999, the Depot began a paint-
ing and refurbishing project and the
windows needed to be moved. When
curators began disassembling the cas-
ings to move the windows they discov-
ered that sun and heat from the east
end exposure had rotted out much of
the lead and the glass was loose and
bending.

Ken Buehler, Executive Director of
Historic Union Depot Corporation,
which manages the St. Louis County
Heritage & Arts Center (the Depot),
thought about two things:
funding and restoration. After shar-
ing information with a number of
groups and people, Buehler
obtained funding from the Duluth
Public Arts Commission, the City of
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Duluth, the Julia Marshal Trust, and
the Historic Union Depot Group to
restore, reinstall and protect these
gorgeous civic heirlooms.

Studio Potente of Kenosha,
Wisconsin performed the restorative
work in the city of Kenosha by
pressurizing the windows under a
combination of bricks, felt and wool
for a period of one calendar year.
Studio Potente is internationally
recognized as the premier restoration

site in the world for Tiffany windows.

Ken Buehler, in a letter, half jokingly
worried that these windows would,
“languish forever in a Wisconsin
warehouse.” But, Studio Potente
brought them back to Duluth and
installed them both in their current
location.

The current cases which hold the
windows redistribute the weight of
the windows evenly so that there is

no need for concern about future dis-
figurement due to gravitational pull.
Buehler says that this installation
project was, “the biggest and best”
improvement aside from the addition
of the Fine Arts wing to the Depot.

In 1933, Louis Comfort Tiffany died.
He had become eccentric and reclu-
sive having fallen out of favor with
art peers for a number of reasons.
When Tiffany made windows he and
his associates created the glass from
scratch, cut it, put it in place, leaded
it and destroyed any leftover pieces
when finished thereby increasing its
value. Today, in Duluth, a large col-
lection of these valuable pieces of art
exist in homes, public buildings and
churches due to the presence of Anne
Weston, the wealth of Gilded Age
Duluthians and the recent, successful
efforts of conservators to preserve this
worthy heritage.



